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T INTRODUCTION

I lool{c‘d l)acl{ zm(‘] forrl) tllrougl\ t})c‘ window of 16t11 cemury Sl)z\in, tl]rougll tlxe l)ues of Juclz\ism, Islam an({

Christianity, and was drawn into a fascinating world: history, religion, cross-cultural fertilization. .. From the more
familiar turf of tl]c‘ west coast of Irelzm(‘], tl\rougl) tl)e troubzu‘lours of France, crossing over tl)e Pyrenees :m(] t})en to
the west dn'ougl] Galiria, down llu'oush Andalusia and past Gibraltar to Morocco. .. The Crusu(]c.s, the l)ilgrimage
to Santiago, Czltl\ars, the Knigl]ts Teml)lz\r, the Sufis from Egy[)t, One Thousand and One Niglns in Aralaia, the
Celtic sacred imagery of trees, the Gnostic Gospels. ..who was God? and what is religion, what spirituality? What

was l‘GV(‘EllC(‘l zm(l wlmr was concmlc‘d, . 4;\11(‘1 wl)at was tlxe masl( ;m(l ‘what tl\e mirmr?

Jc r(q(u(]c Pdl lc vm"ul c[c l Espaqnc (lu lee suklc, | ol)s«r\c 1(» uﬂcts (‘lu Ju(‘]alsmc (‘]L 1 1slam €l (lu J)rlstmn-
i ot st e i T Ty P P TESH 2 oS P it 1 i e
reau Plua fanulur (‘]L la cote ouest d( l Illan(lc, en Passzmt par lc; truul.m(‘]oum (L Eranxc, traversant lcs P}'rénécs et
BTt s [fecst pac [ Galicey vere lefer TRV eroncaral] A | Stsiz Soer aR (oS RE NN -
Croisa s, le Pi‘lcrinagc a Saint-J acclucs-c]c-coml)ostcuc, les Cathares, les lcmplmrs les Soufis d” hg\ Pn, les MIHC

et une nuits d_ Arabie, lyimuserie A'e]ﬁ(]lw de I"arbre sacré, les chants gnostiques. . .qui était Dieu? et qu " est-ce que la

rcligicn, la sPiritualit ? Ou est la révélation, et ot est le my: rstere? O est le masque, et ott est le miroir?

"+

' THE MYSTIC’S DREAM 7:40

Tiiunay M. 31993 < CrunaddagBpmit eveningl Jights st Ao WM. | taR U N
llqc Alllaml)m; tl':c smcnx of wuo(]xmolw an(l foo(l lmng in d)c narrow streets. Rz\m[)lc([ nroum{
the Moorish section of the city; picked up a little gold mirror, an incense burner, a tiny bottle
of l)urfumc .Rca(]ing Tdries Shah’s book The Sufis, Prufaru{ l)y Robert Graves. “...a
secret tradition behind all religious and philosophical systems, Sufis have significantly
influenced the East and West.. 4T1)e}/ believe not that theirs is a ru[igion, but that it is
re]'gion. . The ‘common sufi’ may be as common in the East as in the WGst, and may come
dressed as a merc ant, a lawycr, a kuuscwifc, anyll\in& ..to be in the worl(l, but not of iy free
from ambition, greed, intellectual pride, blind obedience to custom, or awe of persons higher in
rank.”. . Tt appears there may be an association with the Druidic order of the Celts.

24 janvier 199312 Grcna&c, EsPagnc, .le soir.. les lumicres de la ville embrassent le corps de
I’ Alhambra; les odeurs de feu de bois et de nourriture flottent dans les rues étroites. Promenade
dans le quarticr maure de la viﬂc; achat d’un Pctir miroir (‘]oré, d’ une cassolette (l'cnccns, &’ un
miniscule flacon de Parfum. .. Lecture du livre Les Soufis d”Idries Shah, Préfacé par Robert
Graves. “...tenants d une tradition secréte au-dela de toutes les religions et des systémes
8t )i
P}ulosop}nquu 1(5 Soufls ont fortem(nt mﬂuence 1 Orant etl Occldent Ils affxrmem que leur

croyance n Test pas une rcl;gum, mais qu “elle est la rclxglon 1 semblerait qu "il existe un lien avec

" ordre des Druides celtes.
Sy

A clou({e(l clream on an earthly niglﬂ An(] so it)s t[qere my Lmnz\ge's ({ue
Clutched lay the still of the nigl)t

And now T feel you move

Hzmgs upon tl\e crescent moon
A voiceless song in an ageless lig[':t
St D cetnn ks Flerfihreats ful
Birds in ﬂiglu[ are cz\ﬂing there

‘W here the heart moves the stones

So it’s there my homage’s due
L '8

Clutched lay the still of the nigl)t

I¢’s there that my heart is longing Even the distance feels so near

AH for tl)e love of you AH for tl\e love of you.

A painting lmngs on an ivy wall Music & lyric: LM.
e, e o L8 L e e U, o
T}m eyes declﬂrc a truce of trust Brian Hugl)es - electric guitars, ou({
A theny it dravitile TGS R (AR colorhducnbe
Wlmre (]cc]) in the desert twilig}xt George Ko].ler - [)ass, tam]noura
Siind sl B} RS BN ool bl
‘When darkness lnys her crimson cloak Abraham Tawfik - nai, oud
Your lamps will call me home Anne Bourne - cello, backing vocals
Patrick Hutchinson - uilleann pipes
and the Victoria Scholars choir; Jerzy Cichocki,

musical director




+ THE BONNY SWANS 7:18 *+

Sometimes she sank, sometimes she swam
QS P s ok o il D Ly 1 il RN
Tapcstrics, The Golden BouglL Set some traditional lyrics to music; 1 am drawn to the I'xarP motif Until she came to a miller’s dam
and the essence of a fable in which a girl, drowned by her jeznlous sister, returns first as a swan and the swans swim so l)onny o
then is transformed into a I'mrP. . The counlrysidc of Count}/ Mmmgl')an would make an ideal " The miller’s Jaughter, dressed in red
location for a visual interpretation, with its lakes, forests and ro”ing counfrysi(le. \ with a lley ho and a honny o
Slue went for some water fo ma]xe some l)rea&

Octol)cr, 1990 - Anm\glmml&crrig, Ireland. . . have been striving to create the Picccs and sl'ml)c of

poetry and other influences with me: the Unicorn

i’ ai travaillé a la création des oeuvres et a la mise en )
tl’le swans swim so l)Ol'lnY o

s de poemes, de chansons et d’autres sources d’in-

Octobre 1990 - Annagl\mal{erris, Irlande. ..
forme de The Visit. Jai apporté avec moi des liv
sPimtion: la mPisserie de la Dame a la Licorne, Le Rameau d’or. Mise en musique de chants tradi- LT ST ’

. P - ather, oh da ere swims a swan
tinnnels; jc suis attirée par le motif de la llarl)e et "essence de la fable ot une jcune ﬂlle, noyée par une (el /3 Kl
’ 3 3 " g | with a hey ho and a bonny o
soeur j;\louse, est d”abord réincarneée en cygne, puis en lmrl)e. bl paysage du comté de Monaglmn, Ie {l{ b Y
5 t s very like a gentle woman
avec ses lurs, ses foréts et ses collines arr()n(lic.\, serait un cadre l)ari;\it pour une interl)rélation visuelle. % Y 1 8 n
the swans swim so bonny o
+ Thcy Placcc[ L:cr on t})e Lanl{ to dry
3£ with s e ezt U
A fanncr tllcrc lwc(] n (hc nortl') country .
e L There came a lmrPer passing lJy
2 hepligbogey © R in 5 T
An(] l’l(‘ lmd dauglﬁcrs one, two, tlxrcc
These (lﬂuqlncrs tlxcy walked ly)/ the river’s brim
§
AP
Tlxc cldcst Pusl’nc«l t})c youngest in
8

He made harp pins of her fingers fair
Witl’l a LC‘Y L)O and a l)onny o
He made luarP strings of her go]clen hair
tl’le swans Swim S0 Lﬂnny [

He made a I’Ial’P of her breast bone
Witl’l a ll(‘y 110 aﬂd a l)onny o
And straight it began to play alone
tl’lf swans S‘Vim S0 IJOI'IUY o
He l)rought it to her father’s hall
‘Vitl’l a l]C‘Y 110 and a bonny o

And there was the court, assembled all

the swans swim so l)onny o

Obgiier, o sttt e Lo,
with a llcy ho a lJonny o
And I will give you house and land
8
the swans swim so l)onny o
I’ll give you neither hand nor glove
with a llcy ho a l)onny o
Unless you give me your own true love

the swans swim so l)onn}' o

He laid t}le haxp upon a stone
with a Ley ho and a-l:-onny o
And straig'llt it laegan [ PL"‘Y alone

« the swans swim so l)onny o

And t[i'e-r:-tloes sit my father the King
with a lxey ho and a Lonny o
And yonder sits my mother the Queer‘l
the swans swim so bonny o
And there does sit my brother Huglx
with a Ley ho and a honny o
And I)y him William, sweet and true
the swans swim so bonny o
And there does sit my false sister, Anne
with a hey ho and a ]Jonny o
Who drowned me for the sake of a man

the swans swim so l)onny o

Traditional 1yric arr:mged and a&apted l)y L v
Music: L.M.

=N I{eyl)oards, vocals, accordion
Brian Hug}xes - guitars, balalaika
George Koller - bass
Donalq_‘unny - Louzcul(i, bodhran
Hug}) Marsh - fiddle
Anne Bourne - cello
Rick Lazar - percussion

_Assistant Pro&ucer: Donal Lunny
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+ THE DARK NIGHT OF THE SOUL
6:44

May, 1993 - Srratford. 7 .lmve ]Jccn rea(]ing tlxroug}) tlxe Poctry of 16&1 century SPain,
and I find myself drawn to one by the mystic writer and visionary St. John of the Cross;
the untitled work is an exquisite, 1ig111y memleric love poem between himself and his god.

It could pass as a love poem between any two at any time. ..His approa ach seems more akin to
cnly Lslamic or Judaic works in its more direct route of communication to his goc[ I have
gone over three different translations of the poem, and am struck l»;y how much a translation

can alter our interpretation.

Mai 1993 - Stratford. . .Pcn(]ant la lecture de Poétcs csPagnols duXVIS siéclc, me voila
fascinée par un poéme du mystique et visionnaire Saint Jean de la Croix; I oeuvre sans titre est
un poéme d’ amour m(nl.)lmriquc (l‘unc beauté exquise, pour son dieu. Cela pourrait étre un
chant d”amour entre deux étres de n’importe qmll« époque, n’importe quel pays...Par son
expression si directe envers son dieu, le poéme s aPParcntc Plue aux oeuvres de I'islam ancien ou
du judaisme. . .Jai lu trois traductions différentes de I ocuvre et je suis frappée

par les qrandcs variétés d interprétation.
8

=

1,0 A
fl](‘ ﬂﬂllle Of IOVC was lJurning in Il)y ]Jreast

Aol A
I fled my house while all in quiet rest

Shrouded lJy the nigllt
A id byitad gecret staid Ppuickly fled
The veil concealed my eyes
while all within lay quiet as the dead

CHORUS
Oh nigl\t thou was my guide

of night more loving than the rising sun
Oh nigl)t that juine(] the lover
to the beloved one

trzmsforming (‘ElCl’l of t}xcm into tll(‘ ot}xer

UPon that misty nigl)t
in secrecy, beyond such mortal sight
Without a gui(]c or ligl)t
. thof i Rl Al
Tl)at fire t’was lec[ me on
and shone more l’)riglﬁt than of the mi(].(]uy sun
To where he waited still

an
it was a l)la(e where no one else could come

(Ca)

Within my poumling heart
which l{el)t itself entirely for him
He fell into his sleep
l)encath tl)e ccc[ars aﬂ my love I gave
From o er the fortress walls
the wind would his hair against his brow

And with its smoothest hand

caressed my every sense it would allow
(Chorus)

T lost myself to him
snd Taid mmy, Ficbluion e lav R
And care and grief grew dim
as in the mornings mist became the light
There t};ey dimmed amongst the lilies fair
there tl\ey dimmed amongst the lilies fair
there tl)ey dimmed amongst the lilies fair

Lyric: St. John of the Cross, translate(l,
arrange(]. and a(lapte«l by 5 ME
Music: L.M.

I vuca[s, synt}]esizers
Brian Hug}les = guitar, electric sitar
Hugl’; Marsh - fiddle
George Koller - cello, esraj




+ MARRAKESH NIGHT MARKET 6:30 *k

March 16, 1893 - Avrrived mnig]]t in Marrakesh and am staying on the e({ge of the market.
It is Ramadan and there is l)eigl)tened activity all around. T am struck lJy the hooded features of
men as tl'w}r pass r11r0ugl1 the 1ighr.\ and shadows: rlwy look monk-like. Horses, carriages, cars,

bicycles and thousands of PcoPle are embroiled in the activities of the nigllt, S al cacophony of
sound. T retreat to a roofrop café to watch while sipping mint tea...many circles of twenty or so
People are scaﬂered aroun(‘[ tlm marl{et, eacl) involved in their own (‘[rmna oIr music, storytelling,
m«)nl&e}h\ on men’s .\lmul(ler.u, or cobras l)eing coaxed to “dance” on rugs; “magir” concoctions of
bone, seeds, stones and spices are sold...women are veiled to a great degree...I am struck by the

sense of intrigue the environment creates; as much is concealed as is revealed. ..
16 mars 1993 - Je suis arrivée cette nuit & Marrakech et je loge en bordure du marché.
C’est le Ramadan et les rues grouiﬂcnt dactivités. Je suis fascinée par les silhouettes encapu-

chonnées des hommes qui passent de I"ombre 4 la lumiére: ils ressemblent a des moines.

Les cl)cvaux, les carriolc&, les voitures, les vélos et les milliers de passants s activent aux

es de la nuit. . .une cacophonie. Du haut d’une terrasse de café sur un toit,
j’ol)scrvc tout en sirotant du thé a la menthe...de nombreux cercles d”une
vingtaine de personnes sont éparpillés sur le marché, entourant un
8
musicien, un confeur d I')istoircs, des singcs Pcrcljés sur une éPaulc
e, oM bt A e i R A e
B » » E , 2
magiques de Pcu(]rc d’os, de graines, de pierres et d épices sont
vendues. .. les femmes sont presque enticrement dissimulées derricre
leurs voiles. . .et je suis fraPPéc par 1’imPrcssion de mystere:

il y a autant de caché que de dévoilé. ..

+

Tlley’re gatl)ere(l in circles
the laml)s lisht their faces
The crescent moon rocl(s in t}le sl&y
The poets of clrumming
l{eeP l)earll)eats susl)em{e({

The smoke swirls up and then it dies
Would you like my mask?
would you like my mirror?

cries the man in the slmdowing hood

Youinteletiea el
you can lool& at caclx otl)cr

or you can look at the face of your god

The stories are woven
ﬂml fortuncs are mld
The truth is measured by the weight of your
gol(]
The magic lies scattered
on rugs on the grouncl
Faith is conjured in the night market’s sound
Would you like my mask?
would you like my mirror?
cries the man in the sha(‘lowins hood

You can look at yourself

you can 1001( at eacl') ot]aer
or you can lool{ at the face of your go&

Tl)e lessons are written
on Parchment& of paper
Tlley,re carried [)y horse from the river Nile
sy the anlRAES
In the fireliglxt, the cobra

is casting the flame a winsome smile

Witldigou Lk el
would you like my mirror?
cries the man in the shadowing hood
You can look at yoursclf
you can look at cach other

or you can lcol& at tl](‘ facc of your go(]

Music & lyric: LM
JPENLo= vocals, ﬂCCOI‘CliOD, synt}xesizer
Brian Hu‘glues - guitars, halalailw, electric
guitar
Rick Lazar - dumbel{, udu Jrum, percussion
Al Cross Fd (lrulns

Hug}) Marsh - fiddle
George Kcllel' - Lass r




'+ FULL CIRCLE 5:57 °F f ‘:i< SANTIAGO 5:58 °k

Ri: L 23, 1993 Moicces... Ramadan; I wakeupreadly fo carchinty ISR, CARISN Januagp AR ustpetofitd ia,centisso o Conp i i e SN

hear men clmnting in the lllOs(lllL one of the most moving and primitive sounds I have ever heard.

They are calling their God. I think, when have I heard this before?

Spain. ..misty and lush as we arrived from more arid areas of the country; clearly Celtic
tcrritory in the language and music, and a Placc T must visit agﬂin soon. .. We arrived a
duyedily; bandPeb glcent for a wonderfulfStnday hinthand thed <ran RN
23 mars 1993 - Maroc...le Ramadan; je me leve tot pour Pren(‘lre le vol de retour et a 5 h 30, cathedral th observehthbtwonderuMaes onk R R e

j’cn(emh les mélul)ée.s des hommes dans la mosquée, les sons les 1)1[1.\‘ émouvants et les Plus Primitifs

que jyaie jamais entendus. Ils z\PPellenr leur Dieu. J’y pense, quan(‘[ ai-je (‘]éjé entendu cela?

+

Stars were faﬂing dccp in the darkness
as prayers rose softly, l)etals at (]awn
And as T lixtcncd, our voice seemed so clear
P

s0 Calmly you were c:luing your go(‘l

Somewhere the sun rose, o er dunes in the desert
such was tllc stiﬂncss, I nc’cr 1clt l)cforc
Woas this the (luestion, Puuing, Puuing, Puuing you
in your llcart, in your soul, did you find rest there?

Elsewhere a snowfall, the first in the winter
covered the grouncl as the bells filled the air
You in your robes sang, caﬂing, caﬂing, caﬂing him

in your lleurt, in your soul, did you find peace there?

Music & Iyric: LRV
LML vocals, lmrp, syntl)csizcr
George Koller - bass, esraj

Janvier 1992 - Je viens de donner un spectacle 4 Saint-Jacques-de-Compostelle,
en Galicc, dans le nord de lyEsP agne. . brumeux et luxuriant en compa araison
des contrées plus arides du reste du pays; un territoire nettement celtique par sa langue
et sa musiqlu .Nous sommes arrivés une Jouxncc ":1 avance; toulcl cqulpc s cqt

jusqu‘?x la catllédralc pour a(lmircr le sPlcn(li(lc portique.
3

Tea ditiprhl i sidactogland e SR

L.M. - vocals, accordian, synthesizer
Brian Hugl—ncs - l)alalz)ilm, guitars
Rick Lazar - drums, Percussion
Gcorgc Koller - cello, bass
Hugl: Marsh - fiddle
Nigcl Eaton - 11urt1y-gurdy
Doga by Aok




+ PROSPERO’S SPEECH *
3:23

April, 1993 - Stratford. ..once again, I am drawn to Slwl{espeare
for insights into the human condition.. . Prospero’s closing speech is
delivered with the sense of the actor removing his mask as an
artist. . . the illusion has entlec]., and rcaliry and gocl are left for us

to determine for ourselves. ..

+ CE HE MISE LE ULAINGT? *+

Cruhe e it iun S M
+ THE TWO TREES 9:06 *

Or else tlley stand and sniff the winc[,
BN ok R S o1.)

Octol)cr (), 1993 - Stra(fm‘(L ! ,[)rowsing tlu‘ousl) Y'cms‘ Poctry anc{ came across “’rlxc 1‘wo ’l‘rccs" wid) its lovcly

T}xy tender eyes grow all unkind:

sentiment of louldng into one’s own self for goodness, and the .\rruggle to avoid l()ol«ing into the glas.\ of cynicism. . Tt strikes Gaze no more in the bitter glaw

me, now, to have a strong Sufi connection in that way.. .the imascry is (luintcsscntiaﬂy Tish and reminds me, for some

Beloved, gaze in thine own l’mart,
reason, of the ending of John Huston's film The Dead: barren muntrysicle, leafless trees and the smr]ing,\ crying.

The l'mly tree is. growing tlmre;
From joy tl)e }wly ]Jmnclms start,
And all the trembling flowers they bear.
Remcml;vering all that shaken hair
And how the winged sandals dart,
Thine eyes grow full of tender care:

6 octobre 1993 - Stratford . ..en feuilletant un Jivie de poemes de Yeats, je tombe sur “The Two Trees”. . .ce beau Al 1993 5ty B I8 A8 plue, e Aol il
sentiment de la bonté a rechercher a lintérieur de soi et du combat pour éviter de rcgarc]cr dans le miroir du cynisme. .. S]xal(espeare s e pour o wEy BRI e et
Cela me frappe, maintenant, de ressentir un lien puissant avec la pensée soufie. . .I'image est de quintessence idandaise et me

raPPcﬂc, pour une raison inconnue, la fin'du film' “Fhe Dead” de Johin Huston: un paysage (]ésolé, des arbres

lﬂ ﬁrade ﬁnﬂle A? PIOSPH‘O, Pen(lﬂnt l.a(lue].le lvﬂcteur retife son Inasque
sans feuilles et les oiseaux qui pleurent.

d’artiste. .. illusion est terminée, il nous reste la réalité et Dieu

Belovec], gaze in thine own [)eart,
The l)oly tree is gmwing Illcrc;
From joy the ]\o]y branches start,
Au([ ull tl)c lrclnl)ling ﬂow ers tllcy IJcar.
o n TP
Have dowered the stars'with merry li‘g]nt;
The suréty of its hidden root
Has Plaulc(l quiet in the nisllt;
The thaking of 4bafy hesd
Has Sivcn the waves their mcln(]y,
And made my lips and music wed,
Murmuring a wizard song for thee.
et Tores i)

The ﬂzuuing circle of our Jays,
Gyring, spiring to and fro
In tl’lOSC great lgnoxant 1(‘;\{)/ ways;
Remembering all that shaken hair

Andhow the wingé([ sandals (lurl,

sl

Thine eyes grow full of tender care;

Bclove(j, gaze in thine own heart.

Gaze no more in the bitter glnss
The demons, with their subtle guile,
Life up before us when tl)cy pass,
) Rt i iles
For there a'fatal image grows
That the stormy night receives,
Roots half hidden under snows,
Broken boughs and blackened leaves.
For all (Ixinss turn to [)arcnncss
In the dim glass the demons hold,
The 3laxx of outer weariness,
Made when God slept in times of old.
Thcrc, lln'ousll llxc l)ml{cn l)rzmcllcs, go
The ravens of unesting thought;
Flying, cr)/ins, fo and fro,

Beluved, gaze in thine own heart.

Lyric: William Butler Yeats,
arrzmgccl and aclznpted IJY LM
Music: L.M.

[Pl Tove: Ce F2 MBI Lihe

(wlxo Am I To Bear It?), composc(‘[

bind hecform MDA LTETrNN W
tamboura: Gcorge Koller

Li M vocals, Piﬂno, syntl’msizer
O HA Ll
George Koller - bass
Strings: David Hetherington, David
Mjﬂer, Slxaron P rater, Heinz Bosl’;art,
Bivliindinnge, Susan Lipd MRS
Pcrry, Kent rl‘cel)le, Adele Armin, Am{y
Benac, Marie Berard, Fujico Imajishi,
Morry Kernerman, Mark Sabat
Srring and cello arrangement

IJY John Welsman

pour décider par nous-mémes. ...

And now my charms are all o’ erthrown
And wlmt strcngtll I lmvc’s mine own
Which is most faint: now t'is true
T, PR e celeased by o

TR T [
Wirh tl)e lqelp of your gooc] }mn&s
Gcntlc l)rcatll of yours my sails

Must hll, or else my l)mjecr fails,
Wllicl) was to Plcasc. Now I want

Spirits to enforce, art to enchant
And my ending is despair,
Unl(‘ss I l.)(‘ re[ieved l)Y Prﬂyer

Which pierces so that it assaults
Mcrcy itsclf and frccs aﬂ Iraults

As you from your crimes would Par(lon’cl be
Let your im]ulgence set me free

Lyric: William Slwl(eapeare,
Arranged ﬂﬂd a&al)te(‘l hy LM MllSiC: LM

M Vocals, syntl’msizer, organ Pipes George Koller - bass
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e oy THANK-YOU

Thasks to Befin Hlughes, Jof Welpest, Richard Evant] tifisfiof Inciptiont MEC I DIIEN NN
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Thanks to the international Warner family, particularly Stan Kulin, Dave Tollington and Kim Cooke of
Woarner Music Canada; Carl Scott, Jeff Gold, Roberta Petersen, Peter Standish, Joann Woodworth of
Warner Bros. Records Burbank; Rosa Vano of Warner Music Spain; Rainer Focke at Warner International

Thanks to the Quinlan Road family: Bill Bruce, Betty Recchia, Xaine McGowan.

Thanks also to my mother Irene McKennitt; Donal Lunny, Owen Leech, Graham Henderson, Karen Shook,
McGowan, Ofra Harnoy, John Welsman, Ann Cutting, Horst Stasny, Margo Chase, Linda Cobb, Bob Ludwig, ™
Pamela Betts, Richard Flohil, the Carpenter Shop Stratford, John, Dean and Glen, Artefacts Architectural Antiques,s
St. Jacobs, Jeff Sazant and Steve’s Music Toronto, STUDER, Rob Yale at Digital Music Toronto, Bev & Pal
Paterson, Robert McKennitt, The Stratford Festival, George Sawa, Greg Johnson (U of T), ZAPATA

Projects such as this also rely on the involvement and bountiful efforts of many who are not mentioned here.

My thanks to them.

ENHANCED CD INSTRUCTIONS

WINDOWS: Insert the CD into the CD-ROM drive and the CD should
autoload. If the CD does not autoload, run “start.exe” from the root of
this CD-ROM. Follow the onscreen instructions.
MAC: Insert the CD into the CD-ROM drive. Double click the “Enhanced”
icon. Follow the onscreen instructions.
No Warranties: The enhanced elements on this CD are provided to the
user without warranties, expressed or implied, of any kind. Neither
Quinlan Road Limited nor its distributors shall be liable for any actual or
consequential damage arising from the use of, or the inability to use the
enhanced elements contained on this CD.
MODE D’EMPLOI DE L'EDITION REVUE ET AUGMENTEE DU CD
Systéme d’exploitation W1NDOWS insérez le CD dans le lecteur
de cédérom de votre qui devrait
télécharger les données gravées sur le CD. Si l'ordinateur ne
{élécharge pas de lui-méme ces données, il vous faudra

procéder en exécutant la ¢ “start.exe” ala
source du programme de ce CD-ROM et suivre les directives telles
qu’elles apparaissent a 'écran.

Systeme d’exploitation MACINTOSH : insérez le CD dans -

le lecteur de cédérom de votre ordinateur et double-

cliquez I'icdne “Enhanced”. Suivez les directives telles

qu’elles apparaissent a I'écran.

Avis de non-responsabilité: les données de I'édition
revue et augmentée de ce CD sont fournies a I'utilisa-
teur sans garantie aucune, expresse ou implicite.

Ni Quinlan Road Ltée, ni ses distributeurs, ne
peuvent &tre tenus responsables de

tout dommage direct ou indirect

résultant de lutilisation ou de .

difficultés d'utilisation des

données gravées sur ce CD.




